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Greg Rogove ’97 in the Los Angeles River,  
filming a music video featuring “Carolyn,”  

from his 2012 solo album, “Piana.”
Photograph by Melanie Bellomo.
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The 2014-2015 Annual Report omitted Trustee Vinitha Amanullah and Trustees Emeriti Ann Martin and  

Peter Rye from the leadership page, and the following alumnae were not listed by class year: Carolyn Franklin Long ’55, 

Judy Farmer Fulton ’61, Anne Downey Gardner ’61, Jane Coventry Brundage ’62, Kevia Martin Walton ’83,  

Bernadette Milner Gardner ’87, Heather Mikes Miller ’89, Louise Despard Barr ’90, Betsy Altemus Hedbavny ’90 

and Emily Sedlis Russo ’00.  We value those who make this school a priority and apologize for the error.
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One of our highest responsi-
bilities as educators and as 

a school is to make sure we never 
stand in the way of any student’s  
talent. We want kids to fall in love 
with creativity and to cultivate those 
passions even as they grow in other 
areas of their lives. 

In 2006, Ken Robinson delivered a 
now-famous TED Talk in which he 
said that, “All kids have tremendous 
talents, and we squander them, ruthlessly.”  The main perpetrators 
of this waste, Robinson said, are schools. While not actively on 
some sinister mission to crush creativity, many schools inadver-
tently do just that in the unthinking service of a bygone mission. 

The education system we would recognize today first arose in 
the 1800s to serve the needs of a growing industrial economy, 
and more than a century later, we still feel the echoes of that.  
“[Y]ou were probably steered benignly away from things at 
school when you were a kid, things you liked, on the grounds 
that you would never get a job doing that. Is that right? Don’t 
do music, you’re not going to be a musician; don’t do art, you 
won’t be an artist. Benign advice — now, profoundly mistaken. 
… The consequence is that many highly talented, brilliant, 
creative people think they’re not, because the thing they were 
good at in school wasn’t valued, or was actually stigmatized,” 
Robinson said.

 A  m E S S A G E  f R O m  T H E  H E A D  O f  S C H O O L  |  S T E v E N  D .  L I S k

The alumni featured in this issue of Connections  
offer some of the most heartening and vivid confirmations 
that Country Day was, and remains, a shining exception  
to Robinson’s rule. 

“I came to Country Day after leaving public school my freshman 
year and the first thing I noticed was the freedom and encour-
agement at Country Day. People respected what I was doing, 
they didn’t think it was a stupid waste of time the way a lot of 
people would see that kind of artistic aspiration. My teachers 
and friends were supportive and respectful and encouraging. 
What better situation could you be in?” said Ravi Kittappa ’94, 
now a doctoral fellow in music composition at the University 
of California, Berkeley.

We celebrate all our alumni who have charted their own creative 
and fulfilling paths in music, and all those who continue to 
pursue knowledge and new horizons. French author Antoine 
de Saint-Exupéry wrote, “If you want to build a ship, don’t 
drum up the men to gather wood, divide the work and give 
orders. Instead, teach them to yearn for the vast and endless 
sea.” Lancaster Country Day School has always sought to not 
just teach students, but inspire them. That remains and will 
remain our highest aim, and we bid safe travels to every alum 
exploring the endless sea.

1 1 / 1 7/ 1 5  |  L N P 
Williams Forrest Wants to Keep Local Site, 
But Eyes Moving HQ to New York City  
David Barr ’92 is thinking of moving his  
company headquarters to NYC. His wife,  
Louise ’90, is chief marketing officer.

1 1 / 8 / 1 5  |  D e s i g n N e w s 

Teacher Learns to Code, Wins Design 
Contest with Rice Krispies — Loading 
Robot Design 
Technology teacher Kit Fuderich took the top 
prize in an international robotics design contest.

1 1 / 5 / 1 5  |  L N P 
Student Art Moves from  
Classroom to Studio on First Friday 
Mulberry Art Studios exhibited 27  
student prints.

Lancaster Country 

Day School has  

always sought to 

not just teach  

students, 

but inspire them.

The boys soccer team, for the first time in 
program history, finished the regular season  
undefeated, outscoring opponents 90-5. They 
played in the Tri-Valley championship game, 
moved on to the District III playoffs as the  
Class A No. 2 seed and entered the PIAA state 
tournament as the third-ranked team from the 
District. During the season, Coach Dale Mylin 
earned his 300th win as head coach. 

 7/ 1 5  |  FA S T  C O M PA N Y 
Is This the Next Lorne Michaels?  
Mike Still ’99 is artistic director at the  
Upright Citizens Brigade in Los Angeles.

6 / 7/ 1 5  |  N P R 
In Plain Sight: Stories of  
American Infrastructure 
History teacher Allen Miller explained  
Alexander Hamilton’s decision to make  
lighthouses a federal funding priority. 

6 / 1 / 1 5  |  L N P 
IU13 Honors Teachers,  
Students for STEM Work 
Laura Trout was named elementary  
STEM teacher of the year.

C R E AT I v I T Y
with

Lovefalling  in IN THE NEWS N E W S . L A N C A S T E R C O U N T R Y D A Y . O R G / I N - T H E - N E W S

The golf team won the Tri-Valley League 
Championship and finished the regular season 
26-0. In the District III Championship, they 
earned a team score of 369.

Amy Shields ’17 and Grace Zechman ’16 
won gold medals in the Class AA District III 
girls’ tennis doubles tournament for the  
second year in a row, going on to take silver  
at the PIAA state tournament, improving on 
their fourth-place finish last year.

Top: Prints exhibited at Mulberry Art 
Studios. The artists, from left to right: 

Erika Faulker, Sammy Schlageter, Elaine 
Liang, E. Quinn Evans, Erika Faulkner.  

Left: Technology teacher Kit Fuderich’s 
prize-winning Rice Krispies Loader 

robot. Fabricated with a 3-D printer 
and running code Fuderich wrote, 

this swift little machine won the ele-
ment14 Teacher’s Pet Road  

Test contest in November.

S P O RT S  H I G H L I G H T S
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Fourteen rising first graders from Martin Elementary School in the School 
District of Lancaster got a head start on the future at Country Day’s six-week 

Horizons program, led by fifth grade teacher Meg Reed. Horizons is a national 
organization that partners with independent schools and colleges to help low-
income students realize their academic potential. Horizons’ chief aim is to help 
at-risk children avoid the “summer slide” of falling behind their peers over summer 
vacation. Horizons’ funding comes from grants and individual donations and is 
entirely separate from Country Day’s budget. The program is free for students.

Exercise was an integral part of the Horizons curriculum, and each day included a 
trip to the Franklin & Marshall pool, where the teaching very much continued: None 
of the children knew how to swim. “Swimming was my favorite part,” Reed said. 
“They made a lot of progress in the pool but the best thing about it was that it 
carried over into the classroom, so they would come back from swimming lessons 
all fired up and feeling really good about what they’d achieved.”

Eleven Upper School students volunteered to 
help for at least two weeks, and the kids and 
volunteers formed extremely strong bonds.  
Students averaged an eight-point increase in 
both of the language areas Horizons tested.  
Several students doubled their scores over the 
course of the six weeks. “It was really fantastic  
to see,” said Reed. “These kids grew, which 
was great, but had they not been here, they 
most likely would have gone backwards, so the  
difference is really pretty profound.” 

During the 2015-2016 school year, teachers and 
volunteers will stay in touch with the Horizons 
students through six reunion events and monitor 
their progress at regular check-ins at their school.

Broadening Students’ Horizons

5    SCULPTOR DAVID SMITH  

ONCE DESCRIBED SCULPTURE  

AS “AN ADVENTURE VIEWED” 

Seven students in the Upper School contemporary 
sculpture class took on that adventure during a weekend 
field trip in November to the Storm King Art Center  
and Dia:Beacon in New York State’s Hudson Valley. 

Both of the venues feature monumental works, some 
three stories tall, some made only of string, and some  
best experienced by walking around within the forms.  
The weather was perfect, the scenery was beautiful 
and the art was impressive and affecting. Definitely an 
adventure.

1

3

4

5

1  The LCDS Theatre Company took a field trip to Lititz, 
where they toured Atomic, Clair Brothers, TAIT Towers 
and Rock Lititz. Along different stops on the tour, people 
connected to Country Day met with students, including 
parent Brad Clark, president of Atomic Lighting;  
parent Sarah Zeitler, studio manager at Rock Lititz;  
parent Rebecca Garvey, corporate events administrator 
at TAIT Towers; and Chloe McPhillips Rich ’02, marketing 
manager at Atomic Design.  

2  Diversity Council members went to Malvern  
Preparatory School in November to see “Defamation: 
The Play,” a courtroom drama that explores class, race, 
religion and power. 

3  In October, fifth graders hosted a Narrative Museum  
featuring “small moment” personal narrative pieces. Faculty 
and older students stopped by to write comments to the 
authors. The feedback really made the kids glow. 

4  The Reynolds Middle School After-School Program 
is thriving and fostering relationships and understanding 
between LCDS Upper School students and peers from 
the local refugee community. This is the third year  
Country Day students have organized and volunteered  
in this weekly program.

Madison Brown ’17 and James Luo ’17 took second 
place at the prestigious 2015 Brossman Foundation and 
Ronald E. Frisbie Science Lectureship, held annually at 
Millersville University. Top science and math students 
from 23 area high schools across six counties com-
peted as two-person teams on a challenging two-hour 
examination containing questions from chemistry, phys-
ics, biology, allied health, mathematics and computer 
science. This year’s second place finish by Brown and 
Luo follows a third place finish by Ethan Sterenfeld ’16 
and Alex Wege ’16 last year and a third place finish by 
Derian Haas ’15 and Olivia Xu ’15 the previous year, 
continuing LCDS’ tradition of strong performance at 
this event.

AT THE OXFORD OPEN FTC  

ROBOTICS COMPETITION,  

THE COUGAR ROBOTICS TEAM  

EARNED A 3RD PLACE FINISH  

OUT OF 20 TEAMS.

AWA R D S  &  H O N O R S

THESE KIDS GREW,  

WHICH WAS GREAT,  

BUT HAD THEY NOT  

BEEN HERE, THEY MOST  

LIKELY WOULD HAVE  

GONE BACKWARDS,  

SO THE DIFFERENCE  

IS REALLY PRETTY  

PROFOUND.

For more information, visit www.lancastercountryday.org/horizons  
or contact Meg Reed at reedm@lancastercountryday.org

In addition to the small sampling presented here,  
Sam Brandt ’17 catalogued the trip with a whole  
series of striking photos. To see the rest of Sam’s 
photos, visit http://bit.ly/1RpLEFS
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Ravi Kittappa ’94 wasn’t supposed to be a musician. 

“One of the most significant moments in high school for 
me was a parent-teacher conference. My family came in 

to meet with Chip Smedley and afterward I asked them how it 
went and they said, ‘Fine.’ Then Smedley came up to me and said, 
‘I asked them about the possibility of you doing music as a career 
and they were really against it.’ They said I was going to be an 
engineer. Period. 

“I remember Smedley saying, ‘You know, if you want to do music, 
you can do that.’ At that time I didn’t realize the gravity of what 
he was saying, but I think back on that all the time,” Kittappa said. 

A composer, musician and doctoral fellow at the University of 
California, Berkeley, Kittappa never did go into engineering, and 
he’s never looked back. “There have been quite a few steps in my 
trajectory,” he said. “It’s an unorthodox narrative.”

When Kittappa was 4, he asked his parents for a guitar. He got a 
violin instead, which he studied for many years, going on to play 
in the county and district orchestra in high school. “But guitar 
was always my first love, so when that wasn’t approved I started 
delivering papers and once I had saved enough money, that’s what 
I bought,” he said.

Smedley encouraged Kittappa to perform an acoustic set at school. 
“That was a big moment for me,” he said. “I came to Country Day 
after leaving public school my freshman year and the first thing 
I noticed was the freedom and encouragement at Country Day. 
People respected what I was doing, they didn’t think it was a stupid 
waste of time the way a lot of people would see that kind of artistic 
aspiration. My teachers and friends were supportive and respectful 
and encouraging. 

“What better situation could you be in?” he said. 

After graduation, Kittappa earned 
his B.A. in philosophy from Johns 
Hopkins, where he also began 
playing acoustic coffeehouse sets, 
as well as more elaborate solo 
shows with a guitar and a loop-
ing pedal. The way that works is 
the guitarist plays a phrase into a 
small, electronic recorder which 
he can stop, start and overdub 
with his feet. So an ever-looping 
rhythm track can become a foun-
dation to adorn with new parts 
and ultimately solo over live, as 
a one-man band.

Kittappa’s interest in recording, 
DJing and electronic music in 
general continued to grow and he 
moved to New York to play and 
study at Columbia University’s 
Computer Music Center. 

His own work is very much in-
fluenced by the atonal composer 

Iannis Xenakis and other composers known as spectralists, who 
use the precise tools afforded by modern computers to analyze 
and synthesize pieces to conform to specific performance venues, 
for example.

The Baltimore Museum of Art, The American Visionary Art  
Museum and the Columbia University Computer Music Center  
have commissioned pieces from Kittappa, and The Janáček  
Philharmonic Orchestra in the Czech Republic recently premiered 
his original work, “Exordium.”  

“That’s sort of a feather in my cap.” Kittappa said.

When  Kittappa 

was 4,

he asked  his 

parents  

for a guitar.

He got a  
violin instead.

By Michael Schwartz

Unorthodox
narrative’

’

an

There  have been  quite a few steps  in my trajectory.

Kathy Cerullo-Frick and her husband, Michael, 
are the parents of Sarah ’18 and Steven ’16. They 
reside in Hummelstown and have been LCDS 
parents since 2012. She is a certified informatics 
nurse and works for the Derry Township School 
District. A member of the Hershey Rotary and 
past president of the Association of Faculty and 
Friends at Penn State Hershey Medical Center, 
Kathy joins the board as president of the Parents 
Association. 

Virginia “Ginny” Eckman is the mother of daughter  
Riley ’21 and son Daniel ’23. They live in Lititz and 
have been at LCDS since 2009. A Linden Hall 
alumna, Ginny previously served on the governing 
board of the Octorara YMCA. Along with her two 
brothers, Ginny is a third-generation owner of J.D. 
Eckman, a construction company that focuses on 
municipal infrastructure, particularly highways and 
bridges, in the mid-Atlantic.

Howie Groff III and his wife, Missy, are the  
parents of Gabbie ’27. This is their fourth year as 
parents at LCDS. Howie is a partner with Hillside 
Custom Machining and AMS Filling Systems. 
Howie currently serves Country Day on the Room 
to Grow Parent Division committee and lives in 
Quarryville with his family. 

Ryan Miller ’01 spent several years working in the 
jewelry industry in New York before returning to 
Lancaster to help manage his family’s business, 
Brent L. Miller Jewelers. Since returning, Ryan 
has been very involved in LCDS alumni affairs 
and has been a generous sponsor of FundFest 
through his family’s business. He lives in Lancaster.

Alexandria Barrett, daughter of Laura and  
Patrick Barrett, Lancaster, is a 10th grader who tap 
dances, plays guitar and loves drawing, painting, 
photography and the theater. 

Cassidy Gleiberman, daughter of Alyson 
and Rodney Gleiberman, Lancaster, is a  
seventh grader. She plays tennis and lacrosse. At 
her previous school, she participated in student 
council and tutored students in math. 

Painter and photographer Scott Spangler,  
who has been the groundskeeper at LCDS for  
12 years, had a pop-up art show at the school  
in November. A member of the invitation-only  
Echo Valley Art Group, Spangler displayed multi-
media pieces that began with iPad art of Vieques,  
Puerto Rico, which he transferred onto canvas as a  
foundation for more traditional paintings. Spangler 
donated a percentage of sales from the show to  
the school’s student scholarship fund.

New York Times bestselling author Hal Runkel 
spoke about his book “ScreamFree Parenting: Raising 
Your Kids by Keeping Your Cool” on October 13. 

Trustees
Board Members

Jennifer Craighead is the mother of twin sons Isaac 
and Andrew Schlager ’17. They live in Lititz and joined 
the LCDS community in 2011. Jennifer is a partner at 
the law firm of Barley Snyder LLP, where she chairs 
the employment law group. She is also a member of 
the board of directors of United Way of Lancaster 
County and holds the title of past board chair. In  
addition, she serves on the board of directors of  
Fulton Bank. Previously, Jennifer served on the board 
of directors of the Lancaster County Community 
Foundation, The Heart Group, Lancaster YWCA, 
Millersville University Foundation, Brightside  
Opportunities Center, Hospice of Lancaster County, 
Lancaster General Medical Group, and James Street  
Improvement District.

   Cerullo-Frick   |     Craighead    |        Eckman      |         Groff          |        Miller

John A. Jarvis Merit Scholarship Winners

Former Head of School John Jarvis sought to make LCDS accessible to a wide 
range of deserving students. His legacy continues with the $10,000 John A. 

Jarvis Merit Scholarship, now in its sixth year. All Middle and Upper school  
applicants are eligible for the scholarships, renewable each year through graduation. 
Four recipients were chosen for the 2015-2016 school year. They are:

P U B L I C  E V E N T S

Alexandra Jaramillo, daughter of Gabriela  
Jaramillo, Kinzers, and William Jaramillo, 
Hammonton, N.J., is a ninth grader. She plays soccer  
and the clarinet, piano and saxophone. At her  
previous school, she was student council president.

Saharsh Talwar, son of Shilpa and Rohit Talwar, 
Reading, is an eighth grader. He swims and 
plays the piano and soccer. A member of the  
National Junior Honor Society, Talwar also  
volunteers for Big Brothers Big Sisters.

N E W  FAC E S
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After graduating from Cornell in 2006, Levengood moved to New 
York City and became an intern at Dubway Studios. For the next 
10 months, he “never ran a session and never did anything audio 
related except for working after hours on all their gear and fixing 
their console for $20 a day,” Levengood said. The final straw came 
when a Dubway muckety-muck who stood around 6-feet-four-inches 
tall took Levengood into the bathroom, reached for the ceiling and 
swiped a finger against the tile. He held the lightly dusty digit in 
Levengood’s face and said, “This is what I mean by ‘not thorough.’” 

“So that experience gave me the motivation to be my own boss and 
not have to adhere to someone else’s ideas of what a studio should be 
and how people in a studio should 
behave,” Levengood said.

Over the next three years,  
Levengood honed his skills free-
lancing, principally as an engineer 
in hip-hop sessions. Compared 
to the complexity of setting up 
multiple microphones to properly 
record a band with drums and amps 
and vocals, engineering a hip-hop gig was pretty straightforward. 

“Things just need to work,” Levengood said. “You get there early 
and make it easy for someone to do their thing. A big part of your 
job as an engineer is creating a thoughtful vibe by more or less  
being invisible.”

After a nice payday from working on a Lil’  Wayne record, Levengood  
invested in a loft in Greenpoint, a basic recording rig and a room 
that he rented out for $100 a day. He soon realized the limits of 
this business model, and so expanded into recording for film and 
TV, partnering with friends he had met during his Dubway stint. 

“That side of the business paid for the new studio to be what it is,” 
Levengood said. After freelancing for several years, Levengood was 
able to convert the first two floors of a rowhouse into a recording 
studio, with a professional control room, live room and vocal booths. 
Location recording remains the most lucrative part of the business, 
but Thump offers world-class sound at a price and with a vibe that 
ensures it’s booked almost every day of the year. 

Levengood remains deeply skeptical of for-profit companies that 
offer 10-month degree programs in sound engineering or music 
production. He’s met people who have ended up deep in the red 
because, “These schools are peddling a false narrative that hard 

work and sweat aren’t part of 
the equation, and people want to  
believe it. People want to believe 
that there are shortcuts, but there 
just aren’t.” 

Levengood looks back on 
an unlikely pair of Country 
Day teachers with a particular  

fondness: Susan Gottleib and Dale Mylin. 

“I looked at Mrs. Gottlieb as a friend more than a teacher, and her 
attitude on life was really positive and influential for me. I looked 
forward to being in her room, just because being in the presence 
of someone like her helped me learn how I wanted to be and how 
much it could affect those around you.”

As for Mylin, “I remember him saying that the human body is a 
vehicle and you only get one so take good care of it,” Levengood said.

“He’s an oddly inspiring human being.” 

Richard Levengood ’02 had never heard of Les Paul or Tom 
Dowd or Abbey Road Studios, and he had no idea what 
multitrack recording was when he connected two cassette 

recorders and created his own two-track recording setup at age 9. 

“I had no idea where records came from,” Levengood said. “I 
thought they just existed. It never occurred to me that there were 
people out there recording other people playing music. All I wanted 
to do was to record myself playing a piano part and hear what it 
sounded like with violin on top.

“I never cared to figure out how other people did it,” he continued. 
“I had to figure out my own way because I recognized early on 
that in order to record anything that was any good, you have to get 
your hands dirty and put the time in to understand what works and 
what doesn’t. Every variable is dependent on the other, so if you 
change one thing, you change the whole and you have to be aware 
of the whole. You’re there to capture the performance as faithfully 
as possible and get out of the way of the creative process.”

Warm, eloquent and a fierce believer in uncompromising  
standards, Levengood owns Thump Recording Studios in Greenpoint,  
Brooklyn, and the above quote serves as a tidy manifesto and 
insight into his professional philosophy. The core, animating idea 
that drives Levengood and his team at Thump is “social investing,” 
a lofty-sounding term for a simple proposition: Be reliable, kind 
and capable, and trust others to reciprocate. 

It hasn’t failed him yet, but Levengood might never have started 
Thump if he hadn’t spent 10 months in an internship that threw 
into stark relief everything he found perverse and simply wrong 
about the traditional studio model.

How to

BY  M I C H A E L  S C H WA R T Z

Influence~and~

Music

WinFriends You
,

re there to capture 
the performance as faithfully as possible 

and get out of the way 

 of the creative process.

Photo courtesy of Thump Studios.
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To understand Greg Rogove’s winding path 
into playing music for a living, you have 
to go back to 1997 and a “self-induced, 

fatalistic clerical error” he made when filling 
out a form to study abroad as part of the Rotary  
International Youth Exchange. 

“I went in with the intention of learning Spanish. 
You don’t get to choose the country you go to, but 
instead you get to rank your top five preferences,” 
Rogove ’97 said. “I had written Peru and Chile 
and then I saw India. I don’t know, maybe it was 
something about the shape of the letters that 
transfixed me, but before I knew it I had written 
India as my No. 1 choice.”

Rogove is a drummer and percussionist best known 
for his work with avant-garde indie musician  
Devendra Banhart, but he is also a prolific  

Rogove returned from India and enrolled 
at Wesleyan University, where he thrived in 
their non-Western music program and went 
on to earn his degree in music and compo-
sition. To this day though, his relationship 
with music theory remains fraught.

“Theory is great and when I’m in the midst 
of studying it I love it. But it has never  
become the kind of thing that I employ on 
a day-to-day basis. Which isn’t to say that 
that part of my education was all for naught, 
because it does come up, particularly in the 
writing process, as a springboard for taking 
a piece in a new direction. If I’m stuck on a 
particular section, I’ll wonder if the melody 
would sound good using a different mode 
or scale instead,” he said.

After college, Rogove moved to New York 
where he began hanging out with fellow 
travellers at the now-defunct music club 
Tonic, whose ethos was, “We’ll put on  
anybody in any genre, as long as it’s a bit 
left of center or weird,” he said. Rogove and 
friends started two bands, Tarantula AD 
and Priestbird, and he began what has long 
since become a pattern of collaboration and 
fruitful partnership, recording with a wide 
variety of bands.

With  Others 
collaborator, an eclectic composer, and, as of 2013, 
a Latin Grammy winner. He had played in several 
bands while a student at Country Day, but his 
serendipitous “clerical error” launched Rogove on 
a full-immersion musical education in the tabla, an 
Indian percussion instrument capable of producing 
a wide range of sounds and rhythms.

“Before that I didn’t know much about music other 
than that I loved it and it moved me more than 
anything else. Then I was in India, spending six 
hours a day practicing and my nights attending 
concerts, so I gained an intimacy with music I 
hadn’t experienced before. That’s where I figured 
out how to be disciplined about learning music 
and how to structure a day,” Rogove said. “That 
was actually one of the most important takeaways 
from the whole experience.”

BY  M I C H A E L  S C H WA R T Z

Also around this time, he met Devendra 
Banhart in a way that sounds more like a 
hacky sitcom premise than a real story: They 
were dating sisters. While the sisters are no 
longer in the picture, Banhart and Rogove’s 
relationship was meant to be and he’s been 
part of Banhart’s band since 2006, recording 
four albums and touring around the world 
with the group.

In 2012, Rogove released an ambitious piece 
called “Piana,” a collection of solo piano  
instrumentals. In conjunction with the songs, 
performed by John Medeski of Medeski, 
Martin and Wood, Rogove enlisted 10  
visual artists and 10 musicians to create visual 
art pieces and musical reinterpretations for 
each track. 

In a 2013 collaboration, Rogove took a 
turn behind the desk to co-produce several 
songs on Natalia Lafourcade’s album, “Mujer 
Divina: Homenaje a Agustín Lara.” The 
effort won him and Banhart cohort Noah 
Georgeson a Latin Grammy. Rogove didn’t 
attend the ceremony in Las Vegas, but he was 
kind enough to frame a recollection of the 
experience for Connections: “I don’t know, 
it was the proudest night of my life that I 
wasn’t a part of ?” he said.

Asked how Country Day affected how he 
got to where he his now, Rogove offered a 
“wow” as he worked on where to begin.

“In myriad ways,” he said. “I was there from 
age 5 to 18, so my whole childhood and all 
the wonderful friends and teachers I had 
are inextricably tied to the school. It’s hard 
to separate specific parts of the experience 
from the whole.

“One thing that made going to Country Day 
a unique experience is that it meant going to 
school where it’s OK to do well academically,” 
Rogove continued. “Adolescence is awkward 
no matter what, so it’s always hard to explain 
to people that you didn’t hate high school. 
They’d say, ‘Oh, so you were a nerd.’ And 
I try to explain that no, it wasn’t like that. 
Being interested in learning and being cool 
weren’t mutually exclusive at Country Day, 
as they seem to be at other schools.”

Plays Well 
Rogove waits to for a session to begin at Studio 
Litho in Seattle in 2008. He and his band 
Priestbird chose that studio, founded and 
owned by Pearl Jam guitarist Stone Gossard,  
to record their “Beachcombers” album.  
Photo by Lauren Dukoff.

...it was th e prou dest 
n ight of my li fe that  
I wasn

,
t a part of...

Greg Rogove performing with Devendra  
Banhart at The Wiltern in Los Angeles 
in 2010. On guitar is Noah Georgeson. 
Rogove and Georgeson each took home a 
Latin Grammy for their work co-producing  
Natalia Lafourcade’s 2013 album.  
Photo by Lauren Dukoff.
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When Claire Schlissel ’07 reflects on how she  
first got into making beats, it’s tough to  

imagine a less likely — or more irritating — catalyst.  
“My freshman year, a group of guys would come 
back to the dorm at 4 a.m. and wake me up  
rapping over beats.

“I befriended them,” Schlissel said. 

A 4 a.m. Wake-Up Calling

That openness and curiosity sparked 
her natural creativity and launched 
Schlissel on a trajectory toward The 
Jane Doze, an electronic dance music 
DJ and production duo that she and 
partner Jen Mozenter formed in 2010.  
The group’s live performances and Web 
savvy have cultivated an enthusiastic 
fan base that continues to grow. Their 
mashups, remixes and original numbers 
have been played more than 15 million 
times on YouTube and SoundCloud.

Perhaps more surprising than those 
4 a.m. wakeups leading somewhere 
positive is the notion of Schlissel as a 
musician, let alone an electronic dance 
music DJ, in the first place. 

“I can say with 100 percent certainty 
that I could have never seen myself 
doing this in high school, and I think 
everyone who knew me then would say 
the same,” Schlissel said. “I loved Mrs. 
Gottleib and art classes were such a big 
part of my life at LCDS. That’s where I 
found what I thought I wanted to do.”

When she graduated from Country Day, 
Schlissel’s plan was to pursue a B.F.A., 
either in drawing or painting, at New 
York University. The NYU part of the 
plan worked out in a beautiful display 
of serendipity. She had discovered a new  
passion while attending school in the 
center of the universe for that passion. 

“I started interning at a music manage-
ment company when I was a junior,” 
Schlissel said. “I wasn’t doing exactly 
what I wanted to do in music, but the 
internship got me closer and I just 
wanted to be near it.”

Around this time she met Mozenter, 
who was working for Columbia Records 
in digital marketing and social media. 
The two found themselves in a studio 
where some other band was recording,  
and they struck up a conversation, 
quickly discovering their shared  
musical inclinations.

They started working together 
and “living a double life,” dividing  
their time between the fledgling  
Jane Doze and careers neither  
of them really wanted. In February 
2013, they both quit their day jobs and 
became full-time musicians. 

For Schlissel, the production side came 
much more naturally than the DJ side. 
Mozenter “was always more comfort-
able in front of a crowd,” Schlissel said. 

“I never had any desire to be on stage in 
front of people, but it’s something I’ve 
really grown to like. When the audience 
is into what you’re doing and you see 
people respond, there’s an energy there 
that’s exciting,” Schlissel said. 

Making a living in the modern music 
business remains a tricky proposition 
for all bands outside the Lady Gaga-
Taylor Swift strata of performer. “There 
are only a handful of artists who really 
make money selling records,” Schlissel 
said. “For us, and a lot of other artists, 
our income comes from live shows.”

When Schlissel looks out 
at the crowds coming to see 
their live shows, she’s noticing 
a changing demographic that 
she finds very heartening.

“Since we’ve been performing  
for a little while now, our 

fan base has gotten a little older and 
mostly female, which we love,” Schlissel 
said. “It’s awesome for girls to see us 
and know that this is something they 
can do and decide they want to do it  
themselves.

“One of our goals is to help make 
this scene a bit less of a boys’ club,”  
Schlissel said. 

BY MICHAEL 
SCHWARTZ

I  can  say  with  100  percent 
certainty that  I  could 

have   never  seen  myself 
doing  this  in   high school.

Below: Claire Schlissel performing as one half 
of the Jane Doze. Opposite page: Schlissel  
and bandmate Jen Mozenter playing live.
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seldom want for enthusiasm, but Hartman’s 
crew had something else going for them:  
exceptional talent. 

Hartman’s mentor became the namesake for 
the fledgling outfit, and in 1998, The Biava 
Quartet was formed. 

“I had always enjoyed playing chamber music  
and we had some good successes winning  
competitions. It began to take flight, and then 
we won the Naumburg Award which really 
gave us quite a bit of life,” Hartman said. 

This is somewhat of an understatement. The 
New York Times described the international 
Naumburg competition as “in its quiet way, 
the most prestigious of them all.”  The quartet  
found themselves performing more than 100 
shows a year at venues around the world,  
recording four albums and earning teaching 
positions, first at Yale, then at Juilliard. 

While all this was happening, Hartman graduated  
from the Cleveland Institute of Music, earned 
his master’s at the New England Conservatory 
of Music, and added artist diplomas from Yale 
and Juilliard for good measure. 

The Juilliard teaching gig prompted Hartman 
to move to New York City, where he met his 
wife and they had their first son. By this time, 
he had spent almost a decade on the road. 
While he never lost his passion for performing, 
the transient lifestyle had begun wearing thin 
even before Hartman had a family. 

Raising a child in the ceaseless frenzy of  
Manhattan only added to this feeling that 
it was time to move on. Hartman’s wife, 
Hannelies, is from Indiana, and moving to be 
closer to her family appealed to both of them.  
The solution presented itself in the form of the 
University of Indianapolis, where Hartman 
is a professor of violin and director of string 
ensembles, and the couple is expecting their 
third child.

“It’s neat to see life in chapters,” said Hartman, 
who has become a mentor to rising musicians 
the way Luis Biava and others were to him. 
“Mentoring young people doing what I love 
is wonderful,” he said. 

By fifth grade, Austin Hartman ’99 had 
reached a crossroads and had to ask 
himself a hard question: Just how early 

was he willing to wake up?

“We had to leave the house at 4:30,” he said. 
“That wasn’t very fun, but I decided it was 
worth it, that it was something I wanted to do.” 

The “something” Hartman’s referring to  
involved commuting to Washington, D.C., for 
violin lessons. Once a month at first, but within 
a few years he and his parents were doing the 
Lancaster-D.C. circuit twice a week. 

The prodigiously talented Hartman began 
playing when he was 3 and his gift has taken  
him to the world’s most eminent venues, both 
as a performer and a teacher. Audiences have 
heard him at Carnegie Hall, the Kennedy 
Center and the Baroque Art Hall in Seoul, 
South Korea. Students have attended his 
lectures and master classes at the Cleveland  
Institute of Music, the Peabody Institute and the  
Juilliard School. 

“In elementary school I had confidence in 
my playing, and I enjoyed it, but when you’re 
that age you’re not really aware of all that’s 
going on. I never really had an epiphany about 
playing, but fifth grade was a turning point,” 
Hartman said.

“And Country Day was wonderfully accom-
modating in letting me show up late,” he added.

Hartman had gone to Country Day since 
kindergarten, but between the lessons,  
performances and four hours of practice every  
day, he missed out on parts of the typical 
LCDS experience. “I wanted to play hockey,” 
he said. “My friends were playing sports after 
school and I remember when we got the ice 
hockey team, but when you focus seriously 
on something, some things have to go by the 
wayside,” he said.

However, the moment he picked up a violin, 
Hartman also unwittingly began his education 
in balancing priorities, so from an early age he’s 
weighed options and made choices with open 
eyes. “Playing was never any kind of ball and 
chain that my parents or any one else forced 
me to do. It wouldn’t have worked if I didn’t 
naturally want to do it.

“When you’re developing something that 
you have confidence in, the natural step is to 
keep stepping forward on to the next thing,”  
Hartman said.

M entori ng you ng 

people  do i ng  

what  I   love  is  

won derfu l.

All that time not 
playing hockey paid 
off freshman year, when 
Hartman won the Mann 
Music Center Concerto  
competition and made his solo debut 
with the Philadelphia Orchestra. 

“To play with an orchestra of that caliber, that 
teachers and mentors of mine were also playing 
in, was a great thrill. It was also intimidating 
being in front of world-class musicians, with 
Luis Biava on the podium,” Hartman said. 

A violinist and conductor-in-residence for the 
Philadelphia Orchestra,  Biava was a prominent 
classical musician and teacher. He spent more 
than three decades as a professor at Temple 
University’s Boyer College of Music and 
Dance, where he also conducted the Temple 
University Symphony Orchestra. As a teacher, 
Biava had a profound influence on many young 
musicians, including Hartman, who holds him 
in the highest esteem.  

Hartman calls himself a “technical lifer.” He 
walked with the rest of the class of ’99 at 
graduation and his senior page is right where 
it’s supposed to be in the 1999 yearbook, but 
what would have been his last year at Country  
Day became his first at the Cleveland Institute  
of Music.

Not long after arriving, Hartman and three 
friends were struck with the quintessential 
undergraduate inspiration: We should start 
a band. Students who act on that impulse 

“One of the great things about playing in a 
chamber ensemble is the autonomy you’re 
given. In an orchestra, you sometimes lose 
a little of individual expression because the 
conductor makes the decisions. But performing  
in an ensemble allows musicians to lead and 
listen and blend sounds. It frees people to 
take risks, to feel the excitement of something  
unexpected happening. It’s the ultimate musical 
conversation,” Hartman said. 

“I feel really privileged and blessed to have had 
so many wonderful experiences to make great 
art. I’m thankful every day that I’ve been able 
to make a living as a performer and an artist. 
There’s a sense of accomplishment there.”

Hartman is unabashed and unequivocal in 
describing the role Country Day played his life.

“I’m proud of having been a Country Day  
student. It was a fantastic school and I look 
back on my years from kindergarten through 
11th grade with gratefulness. Liberal arts 
prepared me for life. There was a wealth of 
knowledge I came out into the world know-
ing because I learned it at LCDS. Because of 
that, I never felt that the academics of the next 
level of higher education were ever a challenge.

“Knowing how to write a bio, how to be  
creative: Country Day gave me those building 
blocks. I’m not talking about two-plus-two-
equals-four building blocks. I mean learning  
to ask, ‘How do I make myself relevant?’  
I’m immensely thankful for that.”

Hartman  began 

playi ng  wh en  h e  

was 3 an d  h is gi ft 

has taken  h i m  to  

th e wo rld
,

s most  

em i n ent ven u es.

From

student

Director of string ensembles at the University 
of Indianapolis, Austin Hartman pulls double 
duty as performer and teacher when he plays 
with students.

By Michael Schwartz
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Brightens 

the Corners 

of Rock
ibold

mark

A professional musician since 1992, Mark Ibold ’80 has made up half the rhythm 
section in two of the most influential bands of the last 30 years: Pavement and 
Sonic Youth. This influence has correlated weakly with album sales and popular 

airplay, however, so Ibold remains about as far from being a “rock star” as one can 
imagine. He manages the Great Jones Café in New York, where he tends bar on the 
weekends and which he stepped out of to talk to Connections. He also recently became 
the “Southeastern Pennsylvania Correspondent” for the culinary website Lucky Peach. 

Pavement reunited briefly in 2010 and Matador Records has reissued and remastered 
the band’s whole discography. When the band shared the Hollywood Bowl stage 
with Sonic Youth in the summer of that year, Ibold pulled double duty, playing bass 
for both groups.

Speaking amid the din of passing trucks on the Bowery in New York’s Lower East 
Side, Ibold talked about life in Pavement, the band’s 1999 breakup and the possibility 
of further reunions.

By Michael  Schwar tz

Mark Ibold performing with Pavement in 
2010 at the Ogden Theater in Denver, Colo. 
The show came toward the end of a one-off 
reunion world tour that saw the band play 
together for the first time since 1999.
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“The truth is it was a big challenge every time getting together to make a 
record,” Ibold said. “We never lived in the same place, so simply getting 
together was kind of a production. Over time there was more pressure 
on the band, because we were trying not to repeat ourselves, and that 
was especially true for Stephen.”

Stephen Malkmus was Pavement’s lead guitarist and principal songwriter. 
Since the band split, he’s recorded six solo albums and continues to tour.  

“For as fun as it was and as serious as it became, it was really only when 
we were touring pretty much nonstop that I thought there was some kind 
of security and stability to the whole thing, that playing bass in Pavement 
was actually my fulltime job.

“But there was always this sort of unpredictability as to when or if we 
were going to record again that made me nervous. I just never really 
knew,” Ibold said. 

Given that past, does Ibold see a Pavement reunion in the near future?

“I’m not holding my breath,” he said.

Ibold didn’t start playing bass until the somewhat staggering age of 26. 
“It just sort of happened,” he said. He was living in New York and listening 
to music and, “Friends of mine had a band and one night we were having 
drinks and they said why not play bass? I might have a been a little over-
confident, but I figured we all like the same music and we’ll figure it out.”

The same casually enthusiastic approach 
that led him to pick up the bass in the 
first place would repeat itself in 2006, 
when he got a call from Thurston Moore 
of Sonic Youth.

“It caught me a little off guard. I knew them from living in New York 
and touring with Pavement and we had become friends. Then one day 
there was this call from Thurston and this long, rambling message on my  
machine saying something about a ‘business proposition’ and Kim  
[Gordon] wanting to play more guitar so they were looking for a bassist.

“I said, ‘Yeah, if you think I can do it, I’m in,’” Ibold said.

I would 

forget 

I was 
playing 

with Sonic Youth 

and just become  

engrossed in what 

my bandmates 

were playing.

“

”

Right: The most recent Sonic Youth lineup. 
From left: Lee Renaldo, Mark Ibold, Kim  
Gordon, Steve Shelley and Thurston Moore. 
Below: The Pavement family portrait, circa 
1994. Clockwise from top: Percussionist 
Bob Nastanovich, rhythm guitarist Scott 
Kannberg, singer and lead guitarist Stephen 
Malkmus, drummer Steve West, and bassist 
Mark Ibold. 

He and Gordon had already played  
together as part of a side project called 
Free Kitten, and so for Ibold, the prospect 
of playing bass in a band with a rather iconic 

bassist who was still in the band became somewhat less of a head trip. 

“It was pretty strange at first,” Ibold said. “But what kept it from being 
unbearably strange was becoming closer friends with everybody. I would 
forget I was playing with Sonic Youth and just become engrossed in what 
my bandmates were playing.”

Two memories strike Ibold when he looks back on his time at Country Day.

“There was one class I took, liberal arts mathematics, that has resonated 
with me since then. It was all very basic stuff, but we talked about broader 
math ideas and applications, like logic and ‘Alice in Wonderland’ and the 
absurd probabilities involved in playing the lottery,” Ibold said. “It helped 
me get my head around stuff I still think about today. I also have this cool 
memory of the teacher, Eric Smith, who was slightly uncomfortable with 
teaching but was really trying hard and putting in a lot of effort. I may not 
have been as receptive as I could have been because I was in 11th grade, 
but I learned a lot, and I still think about him.

“And obviously I have fond memories of John Jarvis,” Ibold continued. 
“He had a really good spirit and was a true, old-school Scotsman. He 
was a pretty great guy, and the more I think about him, the more special 
he becomes.”

The elder indie statesman also offered some advice for aspiring career 
musicians.

“I don't have any good advice about making money making music,” he 
said. “The business is complicated and changing all the time, but that’s 
not the point.

“If you have an interest in playing an instrument, pick it up and experiment. 
Don’t worry about being great at playing it. That’s the most important thing. 
I’ve ended up in bands by being friends with the people in the band and 
having a common appreciation of the music.

“I’m not saying people shouldn't learn to play instruments. I’m saying 
that if you have the enthusiasm, you’ll have fun playing and the rest will 
follow from that.”

Top: Ibold and Stephen Malkmus sharing a 
smile after the release of “Crooked Rain, 
Crooked Rain,” the album Rolling Stone 
ranked the 10th best of ’90s, and No. 210 
on their 500 Greatest Albums of All Time list. 
Bottom: Pavement reunited in 2010.

sonic youth
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A&Q
K AT E  RO OSA  ’ 0 8

Q: How did you decide to study  
music in college? 
A: I have always loved singing, ever since I 
was a toddler. I started taking weekly voice 
lessons when I was 13, and continued them 
through my senior year of high school. My 
voice teacher exposed me to art song and 
operatic repertoire, and I loved singing in mul-
tiple languages. I also loved acting in theater 
classes and plays at LCDS, so classical singing 
combined three things I really loved. I applied 
to universities with Bachelor of Music pro-
grams in vocal performance, and decided to 
attend New York University. I graduated with 
a B.M. in 2012, and took two years off before 
starting my master’s in vocal performance at 
the University of Delaware in 2014.

Q: What has been the most surprising 
thing about studying music and the 
performing arts? 
A: The number of kind and supportive peers 
who have become my friends, both at NYU 
and at Delaware. While there is a “diva” 
stigma frequently attached to opera singers, 
I have, for the most part, not encountered 
ultra-competitive or mean-spirited singers in 
school. I’ve made several lifelong friends, and 
that is important in the cutthroat industry that 
opera is.

Kate Roosa ’08 earned a  
Bachelor of Music in vocal  

performance from New York 
University in 2012 and is currently 

working toward a Master of Music 
in vocal performance at the  

University of Delaware.

Q: What’s been the most rewarding 
part of pursuing music in college  
and beyond? 
A: The opportunity to perform some of the 
best music ever written! I cannot believe how 
much stunning vocal repertoire I’ve had the 
opportunity to learn, coach and perform 
on stage in university productions. While at 
Delaware, I’ve also had the opportunity to sing 
professionally in the OperaDelaware chorus. 
Pursuing two degrees in music has reinforced 
my passion for singing, even if it hasn’t meant 
playing title roles at the Metropolitan Opera; 
I just want to be able to perform in some 
capacity for as long as I’m able!

Q: What advice do you have for  
Upper Schoolers considering music? 
A: If music makes you happy, never give it 
up. If you’re considering applying to music 
programs, whether in performance, manage-
ment, composition or anything else, do it. If 
you are afraid of rejection, just put yourself out 
there. At the risk of sounding cliché, you never 
know until you try.

Q: How did Country Day help you 
get to where you are now?
A: The music, theater, English and Spanish 
teachers I had were all crucial in my develop-
ment as a singer. LCDS fostered my love of 
singing, acting, analyzing literature and learn-
ing languages, and all of these things have 
helped me immensely in pursuing a career in 
opera and song performance.
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All Country Day students participate in general music from preschool through eighth grade, 
and additional opportunities include band, chorus, orchestra, group instrumental and private 
lessons. Upper School offerings include chorus, orchestra, string quartet, jazz band, music 
theory and AP music theory. More than 75 US students participate in some part of the music 
program each year. LCDS also offers a full, private music instruction studio where teachers 
give lessons in voice, as well as every instrument available. In addition to all three divisions 
performing concerts multiple times each year, Country Day students participate in county, 
district, regional and state music competitions and perform at numerous venues throughout 
Lancaster County. This year alone, Project Arts, the LCDS arts booster club, has sponsored 
several music department field trips to local performances, as well as furnishing the US  
Chorus with new choir robes. — Heather Woodbridge, Music Faculty

MusicLCDS DEPARTMENTThe

OFFERS programs FOR  all students  IN

preschool THROUGH  12th grade.
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SAvE t h e DATE

2/23/16
San Francisco Area  
Regional Reception
…
2/29/16
Alumni Day of Giving
…
4/29/16
Shippen Society Lunch

1950s
1951 
Margaret Haller Hannum  
717-299-3798 
phannum3@verizon.net

1954  
Sally Rich Rohrer  
717-394-0847

1955  
Eunice Fulton Blocker  
502-895-2691

1958  
Barbara Jaeger Gillis  
717-299-3374 
wicklawn1770@comcast.net

1960s
1960 
Anne Campbell Slater  
610-896-6468 
Slater.Anne@gmail.com

1961 
Alix Shuman Roth  
717-507-8227 
alixsroth@verizon.net

John “Jib” Ellis published a book  
of short stories from his rather  
remarkable life in early October. 
It’s called “Jib’s Hat” and is  
available at Amazon.

1964 
Phyllis Morgan-Rupert  
717-768-3322

1966  
Joseph A. Myers Jr.  
717-394-9854 
joemyers1@comcast.net

1968  
Deborah Murray Martin  
717-290-2082 
debbie.martin@fandm.edu

1977  
Eileen Eckenrode Vroom  
540-338-3630

1979 
Sarah Miller Dorgan  
717-687-6466

1980s
1983 
John F. Hinkle III 
717-898-5728 
jfh3rph@comcast.net 

John Hinkle has opened ARTS@
Hinkles in Columbia as a place 
which he hopes will grow into a 
community art space to showcase 
artists and offer a venue for various 
exhibitions and displays.

C L AS S  NOT E S

In August, Melissa Byers ’71  
was hired as a digital 
content producer at the 
Television Academy. In  
her new position, she 
is responsible for the 
content on the Academy’s 
website, emmys.com. 
She builds online photo 
galleries for Academy 
events, including the 
Emmy Awards, edits 
photos and articles 
from the Academy’s 
award-winning magazine, 
emmy, for posting on  
the site, and assigns  
and edits online original 
stories on figures in the 
television industry.

1970s
1971 
Melissa Byers  
818-719-6550 
melissabyers@earthlink.net

Judy Stauffer Sandt was honored 
on Nov. 30 for her volunteer 
efforts at the Lancaster County 
Silent Samaritan luncheon. Judy 
has served on the board of East 
Hempfield Meals on Wheels and 
helped with Lancaster Public 
Library book sales, in addition  
to volunteering as a Lancaster  
Township poll worker.

1975  
Diane Eshleman Djordjevic 
410-919-7219 
dianedjordjevic@gmail.com

1976 
Margaret Hall Norton  
503-638-6127 
Margie.Norton@cenveo.com

We recognize that social media is an easier way than Class Notes for our alumni to 

stay in touch. Please see Page 2  for a listing of LCDS social media accounts. In the  

future, you’ll notice alumni news and updates moving onto these networks, even as 

Class Notes continues to be a place to see some alumni submissions, reunion updates 

and event pictures. To submit a class note for print or Web publication, contact  

Kristin Kopp at koppk@lancastercountryday.org.

The classes of 1974-76  
enjoyed getting together 
to remember the good 
old days at Gordon 
Drake’s ’75 home  
in September.

Sarah Eaby ’09 ran the 2015 NYC Marathon 
as a member of Team V (V Foundation for 
Cancer Research). She was proud to achieve 
this feat and support such an amazing cause. 

Class of 1966: Plans for your 
50th reunion are underway 
for October 2016!

A L U M N I  W E E K E N D  2 01 5

Alumni Weekend was spirited, with Amyla Strode Lavric ’89 and Alex Swanson ’08  

being inducted into the Athletic Hall of Honor before the all-alumni cocktail party at the 

Cork Factory Hotel. The following day saw eighth graders Abby Gardner and Sloane 

Grover-Dodge win the John A. Jarvis Croquet Tournament. 

N Y C  R E C E P T I O N

September 29, 2015 — Alumni gathered at Firefly Value LLC  

in New York City. Thanks to Ryan Heslop ’95 for hosting.

&PEOPLE PLACES&
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Lisa Walp ’01 married 
Brian Romano on Saturday, 
Oct. 3 in Lancaster.  
Following a ceremony  
at Grandview United 
Methodist Church, 
guests celebrated Mr. 
and Mrs. Romano at a  
reception at the  
Lancaster Country Club. 
In attendance were 
LCDS alumni Adam and 
Carrie (Garber) Siegrist 
’01, Sarah (Evans) 
Moretti ’00 and Charlie 
Walp ’06 as well as past 
Head of School Mike 
(and Karen) Mersky. 
Lisa and Brian reside  
in Accokeek, Md.

1984  
Kathleen Murphy Jasaitis  
781-631-7899 
kmjasaitis@comcast.net

1985  
Deborah Dodds  
310-415-7796 
Debby@DebbyDodds.com

1986  
Joanna Underhill  
717-468-3788

Victoria Gardner Coates serves 
as the national security advisor to 
the junior Senator from Texas and 
candidate for the 2016 Republican 
presidential nomination, Ted Cruz.

1987  
Kristen K. Gedeon  
703-283-6187 
kristengedeon@hotmail.com

1988 
Jack Fulton  
717-394-2255 
 jack.fulton@tecomet.com

1989  
Bob Porter 
pistol3667@aol.com

Elizabeth Martin ’04  
married Geoffrey Payne 
on Saturday, Oct. 24 in 
Lancaster. The wedding 
was held at the bride’s 
parents’ home followed 
by a reception at the 
Lancaster Country Club. 
Fellow LCDS alumni in 
attendance included 
Ryan Miller ’01,  
Elizabeth Reidenbach 
’04, Kristin Longo ’04, 
Meredith Russo ’04, 
Christopher Russo ‘01 
and Emily (Sedlis)  
Russo ’00, Emily 
Killough Sparks ’04, 
Kaitlin Zintak ’04,  
and Carolin Stratmann 
(former LCDS exchange 
student).  Past Head of 
School Mike Mersky 
attended as well.

 1990s
1990  
Mary Fulton Gingrich  
717-560-4908 
maryfgingrich@comcast.net 

1991 
Susan Hull Ballantyne  
717-464-3537 
shballantyne@yahoo.com

1993  
Jennifer Gschwend McGough 
610-430-7671 
drgschwend@yahoo.com

1994  
Stacey Gregg  
919-622-4284 
sgregg13@yahoo.com

1995  
Betsy Wademan Ahlstrand  
415-845-7654 
betsyahlstrand@gmail.com

Jennifer Mikes Mullen  
781-558-5293 
jcmikes@gmail.com

1996  
Dennis M. Baldwin  
484-269-4309 
fcsp3@yahoo.com

Kerry Diamond Rinato  
krinato@gmail.com

1997  
Mark Ewing  
303-859-4994 
stuff@foresightphoto.com

Alison Woolworth  
646-239-9090

Jonathan Highfield is the head 
baker at Chelsea Bakehouse in 
West Ghent, Va. He specializes in 
rustic breads using levain instead 
of commercial yeast.

1998  
Alexandra Minehart Goodman 
agoodman@fraser-ais.com 

Lauren Bergen Pryor  
703-254-7632 
lauren.pryor@klgates.com

To further explore the 
importance of local food 
and the role of the CSA 
in supporting healthy 
communities, the LCDS 
Green Committee 
visited Buck Hill Farm in 
October. Students were  
hosted by farmer and 
owner Andrew  
Buckwalter, brother  
of R.D. Buckwalter ’01   
and grandson of  
gynamsium namesake 
Raymond D. Buckwalter. 
They brought home a 
35-pound pumpkin 
which they used for 
a Guess the Weight 
contest. 

1999  
Meagan W. Dodge  
415-846-8715 
meagan_dodge@yahoo.com

Bob Laffey and wife Sarah  
welcomed twins, Timothy and  
Josephine, on Sept. 23. They join 
two older sisters to make it a party 
of six.

Michael Still is the artistic director 
at the Upright Citizens Brigade 
in Los Angeles. He has become a 
go-to for casting needs for comedic 
actors. He was featured in an 
article in FastCompany.

2000s 
2000  
Nicole Richie 
404-216-2053 
nrichie617@yahoo.com

Piera Moyer 
610-376-7546 
pieraesmesnyder@gmail.com

2001  
Bianca M. Heslop  
BiancaMHeslop@gmail.com

Elizabeth Sudhakar  
elizabethsudhakar@gmail.com

Chris Reitz was named gallery 
director of the University of 
Louisville’s Hite Art Institute in 
September. He recently finished 
his dissertation at Princeton 
University.

2002  
Corie Patterson Burton  
Corie.Burton@gmail.com

2003  
Lauren Allwein-Andrews  
laurens99@hotmail.com

2004 
Andrew England 
aengland1@gmail.com

Elizabeth Reidenbach 
717-560-9470 
Elizabeth.reidenbach@gmail.com

Airman 1st Class Brandon  
Watson graduated from basic 
military training at Lackland  
Air Force Base, San Antonio.

The Class of 1990  
gathered to their 25-year 
reunion at Tellus360  
in October.

A L U M N I  H I G H L I G H T

Touring in support of his 2014 release  

“Youngblood,” Jeff Berman ’00 performed 

at the Chameleon Club Sept. 25 under the 

moniker Divided Heaven. Following the show, 

Berman took a short break from the road to 

spend time with friends and family in Los  

Angeles before embarking on the European  

leg of the tour. He plans to head back into the 

studio to record the next Divided Heaven  

album in early 2016. 

BERmANJeff
At the Chamelon Club 
and with Noah Melamed 
’00 at the show. 

for more, visit dividedheaven.com
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Text @lcds and 
send your gift 

amount to 52014.  
If this is your first time 

to give, you’ll get a text 
back with a link to set 
up your text message 

giving account.

Manage your  
giving easily with 
text commands  
(for example, by  
texting the command  
“REPEAT,” you can set  
up a recurring donation).

Fill out your  
payment information 

—after you’ve done this once, 
it will be remembered for 
future donations. Once a 
donation is made, you’ll  
get an emailed receipt.

STEP 1 STEP 3STEP 2

TEXT @lcds

TO 52014
with your gift amount

Introducing
TEXT GIVING
at Lancaster Country Day School

2005 
Libby Roman  
717-669-8307 
RomanL@lancastercountryday.org 

2006 
Brendan Drewniany  
brendan.drewniany@gmail.com

2008 
Erika Vernet 
484-269-7483 
Erika.vernet@gmail.com 

Amanda Batdorf and husband  
Joel welcomed their second  
daughter, Mia Leigh, on Oct. 14.

2009 
Laura Habecker is an assistant 
editor at NorthSouth Productions, 
a television production company 
in New York City.

Sarah Eaby is our Class Notes 
contest winner. She took home a 
lovely LCDS alumni hat.

2010s
2010 
Molly Umble 
UmbleME@hendrix.edu 

2012 
Kelsey Gohn 
717-575-9034 
kelseygohn@gmail.com 

John Michel was named to the 
dean’s list for the spring semester 
at Penn State, University Park, 
where he is a senior majoring  
in corporate innovation and  
entrepreneurship at the Smeal 
College of Business.

Sarah Murdoch was part of a  
six-person team that won the 
Cornell International Real Estate 
Case Competition. The event  
attracts a global collection of  
students tasked to analyze an  
actual commercial real estate  
transaction, make a recommendation, 
and provide a presentation.  
The teams are judged on their 
 investment recommendations, 
approach to the problems and 
presentation skills.

2013 
Katherine Warfel was named 
to the dean’s list for the spring 
semester at Bucknell University.

Jayme Verman participated in a 
month-long internship with the 
non-profit organization Israel  
Lacrosse, an organization 
dedicated to growing the game  
of lacrosse in Israel.

Lauren Bisonic ’06, 
a graduate of the 
University of Pittsburgh 
Pharmacy School,  
spoke to Upper School 
students in September 
about careers opportunities  
in pharmacy.

Molly Umble ’10 reports 
that 17 members of the 
class of 2010 made it to 
their five-year reunion on 
Nov. 27. Classmates met 
at Annie Bailey’s before 
heading to Altana’s roof 
deck, where this group 
shot was snapped.

The Former Faculty & 
Staff Luncheon was held 
on Friday, Oct. 16, in the 
Dining Commons.

2014 
Katie Jacobsen was named to the 
dean’s list for the spring semester 
at Skidmore College. She was 
awarded an honors scholarship  
to study at Shakespeare & Co.  
in Lenox, Mass. in June.

Oleksander Kerod was named 
to the dean’s list for the spring 
semester at Widener University. 
He is majoring in physics and 
minoring in mathematics.

2015 
Elizabeth Warfel 
ewarfel@middlebury.edu 

Paige Brown and Elizabeth 
Warfel were named to the 2015 
U.S. Lacrosse High School All-
Academic team in August. Team 
requirements include exhibit-
ing exemplary lacrosse skills and 
good sportsmanship on the field 
while representing high standards 
of academic achievement in the 
classroom. Those honored have 
also made significant contributions 
of service to the school and her 
community.

Catherine Oxholm was awarded 
the Denison Founders Scholarship at 
Denison University. The Denison 
Founders Scholarship is based on 
academic achievement, leadership 
and personal merit.

I N  M E M O R I A M
Class of 1955
Henry K. Long Jr. ’55

Former Faculty
Jane Meister, Lower School, 
mother of Kurt Meister ’75

If we don’t have your  
current email, you’re  
only getting half the  

news from LCDS
Email Kristin Kopp at  

koppk@lancastercountryday.org.
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